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THIS USED TO BE THE FUTURE 
 
 
Every culture in the world, since the dawn of humanity, has tried to predict the future. From the 
ritual sacrifice of the ancients to gypsy tarot card readings and the artificial intelligence (AI) of 
contemporary computing—humans have always been preoccupied with predicting what is over 
the horizon.  

Monuments are erected, immense wealth created and, indeed, history is written by those who 
have prevailed. One can be forgiven for asking the rational question… “Was it foresight or 
just good luck that allowed victors in life and history to become revered and remembered?” 
The answer, often, is a little of both. Great moments that change the course of humanity and 
the world, could so easily go the other way.  With the best intentions great people may, in 
an alternate future, have failed. And even if they succeed, their legacy will undoubtedly be 
reviewed by generations to come. 

It is this investigation into history that Matthew Quick dives headlong. This Used to Be the 
Future is a unique vision that recontextualizes the past into his alternative future. Or is it 
alternative? In many cases, Quick observes that—with the best and greatest intentions, things 
have just worked out differently than we expected. 

The future is a tricky place—it is a moving target.  What may have been a sure thing can change 
in a metaphorical heartbeat. Consider for a moment…in February 2004, the first iteration of 
Facebook launched. The social networking service, created by a couple of Harvard students, 
was to change everything—the way we look, the way we think, the way we act, the way we 
deal with truth and lies. Facebook brings unlikely people to positions of power and helps break 
down the most powerful institutions on earth. Ultimately, the vision of the world at the end of 
the twentieth century is now thoroughly disrupted and even more unpredictable—in no small 
part, due to the rise of this social media platform. In the work titled This Used to Be the Future”, 
epic smokestacks of the Industrial Revolution—architecturally beautiful in their simplicity and 
engineering—are now obsolete in a world far more concerned with carbon emissions than ever 
before. The once-powerful symbol of empire and commerce is now maligned to an instrument 
of Armageddon. 

Quick has no shortage of source material. His catalogue is as long as recorded history itself.  
He is the most enquiring of artists with a mind that is ever-challenging; finding the quirks 
in the fabric of the world. He is not an artist who can be silenced. He seamlessly ensures 
view and opinion is woven into paintings, yet, still allows the audience to develop their own 
interpretation. At the end of the day, this artist knows his crystal ball for the future is as cloudy 
as yours.

Ralph Hobbs
October, 2019
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I  AM  WHAT I  CHOOSE TO BECOME

Artist’s Notes 
 
The idiom of castles in the sky commonly refers to unrealistic dreams, hopes and plans. But it need not 
necessarily be so pessimistic. 

Set free of their anchors, perhaps one can fly. Take heart in Carl Jung’s statement; I am not what happened to 

me, I am what I choose to become. 
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THIS  USED TO BE THE FUTURE

Artist’s Notes 
 
In the late 20’s century, a period of optimism and economic security wrought from gold, isolation and peace 
saw a flourishing of the arts, industry and technology. It became known as the Belle Époque; the Beautiful Era. 

One of it’s more unlikely manifestations were warehouses and factories designed to be beautiful. The Ottoman 
inspired brickwork of these Melbourne chimneys imbued these utilitarian structures with the spirit of the age: 
built beyond just function but for future generations. Little did the builders know what lay in store. 

The Belle Époque ended with the devastations of the First World War. The subsequent economic declines 
would see these industrial inner suburbs transformed into empty shells before being finally rediscovered by the 
urban professional. Now these mighty towers lie silent but for the hiss of coffee machines and the hum of the 
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A S ILENT SONG OF FADING GLORY

Artist’s Notes 
 
They were untouchable in their day. Supermen, controlling the most expansive empire then known. And the 
monuments celebrating their glory have become a record of their hubris. 

The permanence of a statue is intrinsic to their very creation. Broadcasting down the centuries, each carries a 
message from its’ creator about a value system and cultural aesthetic very different to the world in which we 
now live. Bold indeed is the creator who believe their frozen ideals may connect with future audiences. 

Rationally it is hard to resist posing the question; was it foresight or just good luck that allowed victors in life 
and history to become revered and remembered? Often the answer is, a little of both. Because the great 
moments that change the course of humanity could so easily go the other way. With the best intentions great 
people may, in an alternate future, fail. And even with success, no one is immune from the humbling wrought 
by the passage of time. And forgetting. 
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THE T IME OF CRUEL WONDER WAS NOT YET OVER

Artist’s Notes 
 
As the most largest and powerful publisher in history, Facebook has already changed the course of history 
from the way elections are run to the way information is consumed. 

To maximise engagement, users are fed posts for which they have already shown a preference. This creates a 
feedback loop that gives the user the impression that no matter what quirk or predilection, they are not alone. 
Every voice appears equal. Valid. A ready audience for any subject. 

Except nipples. What the fuck? There’s a huge gulf between censoring hate speech and nipples. Especially on 
artworks which have existing in the public realm for hundreds of years. 

Would could have predicted that this would be the consequence of handing all the power in the world to a 
nerd who was never breast fed. 
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THE IMPORTANCE OF MYSTERY

Artist’s Notes 

Who would have imagined that 100 years after they were created, pasties would be making something of a 
comeback. 

Worn in cabarets such as the Folies Bergère and Le Lido, pasties emerged in the 1920’s as a way for 
burlesque and striptease performers to avoid breaking the law by appearing topless. 

In this era of mainstream conservatism, the digital simulacrum of pasties have become de rigueur for the 
contemporary influencer and influenced. 
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WHO COULD HAVE FORSEEN THE MADNESS

Artist’s Notes 
 
It was the ultimate temper tantrum. 

Just back from his one to one with God, carrying a bunch of new commands from the boss, Moses sees 
his trusty band of Israelites, newly free from Egyptian slavery, partying. Worshiping a golden calf. The 
indignation. How dare they enjoy their freedom by celebrating as they see fit? 

In terrible rage he throws the newly minted stone tablets to the ground, smashing them. In this moment he 
becomes the Dark Knight, the lone crusader personally assuming moral guardianship of his wards. 

The first 4 commandments are needy demands for complete loyalty. But here’s a thought. Moses hadn’t 
even made it down Mt. Sinai before he’s already smashed them. The Israelites hadn’t read them. They 
weren’t to know. 
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BEST LAID PLANS

Artist’s Notes 
 
Sullen, withdrawn and interfering. And that was just the special treatment she reserved for her family. 

Preserving the dynasty was the family business to Queen Victoria, to which end she manipulated the 
marriages of her children to half the heads of Europe. A dysfunctional family at best, nonetheless her 
grandchildren in turn went on to rule Norway, Denmark, Russia, Germany, Greece, Spain, Romania and the 
UK. 

And boy did they not get along. The First World War was essentially a spat between cousins. It could have 
been settled over croquet. Instead 17 million died. This conflict directly laid the seeds for the Second 
World War and a further 75 million deaths. Which in turn set the scene for the Cold War, the Korean War, 
the Vietnam War and all the various conflicts in the Middle East. 

Imagine what might have happened if she let her children marry people they actually liked.
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THE PRICE OF EVERYTHING,  THE VALUE OF NOTHING

Artist’s Notes 
 
Sure, the story of Dido, Queen of Carthage, is almost 3000 years old. But that’s the thing about a universal 
story; the themes hold true. 

After resisting the advances of Aeneas, she eventually succumbed to his charms after a little help from that 
troublemaker, Cupid. After dumping her to fulfil his destiny, Dido was devastated and committed suicide. 
Another version has her committing suicide to avoid a forced marriage. In either version her fate was 
determined by the will of men. 

And so what has changed in the intervening millennia? Women still find themselves having to conform to 
unrealistic ideals and expectations in order to achieve the same recognition men receive by default. 
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THE SECRETS OF THEIR  HEARTS LAID BARE

Artist’s Notes 
 
Corinthians 14:25 has the secrets of one’s hearts revealing God is amongst us. I’m more circumspect. It is 
tempting to believe that behind the public mask we are all the same, naked and vulnerable. 

Maybe. The ancient Greeks certainly entertained the notion of alternate possibilities, with the myth 
of Hermaphroditus going back at least to Ovid’s Metamorphoses. The love child of Hermes and the 
Aphrodite, Hermaphroditus was celebrated in ancient statues (the most famous of which is the “Borghese 
Hermaphrodite,” now in the Louvre it’s a 2nd century Roman copy of a Greek original, complete with a 
marble mattress added in 17th century by Bernini). 

Whatever you believe, the integrity of the archetype, the blending of two ideal human forms, has its’ 
intrigue. 
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THE MOSHPIT  NEVER L IES

Artist’s Notes 
 
They queue. 

For “limited edition” sneakers. For plastic toy figurines. For the privilege of even entering a desirable store 
to ogle the confectionary of brands. All for products mass produced in factories that pay their workers the 
minimum wage, or less. 

The psychology of collecting is primal. Some collect for the thrill of the hunt. For those it is a quest, a 
lifelong pursuit destined never to be completed. For many it provides psychological security of a safety 
zone, a place of refuge where fears are calmed and insecurity managed. 

And don’t the companies know it. When “limited edition” exists only because a marketing manager 
deliberately curtailed production to create the impression of shortages, is it in fact limited? Or is this lie an 
exploitation of human weakness in a triumph of branding? 

Who cares? Not those in the queue. When the doors are finally opened, the melee is on. 
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FIRST,  A  WHISPER

Artist’s Notes 
 
Faces and hands, that’s where the character lies apparently. 

There are stories of the great Renaissance studios in which all the grunt work of a painting or sculpture was 
done by assistants, with the master only stepping in to do the faces and hands. 

Certainly hands have been used in iconic configurations to convey meanings far beyond first impressions. 
In this series of three hands of power, this represents Faith. 
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THE KERNEL OF CHANGE

Artist’s Notes 
 
Faces and hands, that’s where the character lies apparently. 

There are stories of the great Renaissance studios in which all the grunt work of a painting or sculpture was 
done by assistants, with the master only stepping in to do the faces and hands. 

Certainly hands have been used in iconic configurations to convey meanings far beyond first impressions. 
In this series of three hands of power, this represents Learning. 
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A GOAL WITHOUT A PLAN IS  JUST A WISH

Artist’s Notes 
 
Faces and hands, that’s where the character lies apparently. 

There are stories of the great Renaissance studios in which all the grunt work of a painting or sculpture was 
done by assistants, with the master only stepping in to do the faces and hands. 

Certainly hands have been used in iconic configurations to convey meanings far beyond first impressions. 
In this series of three hands of power, this represents Strength. 
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AN AUTHENTIC MOMENT OF TRUE LOVE

Artist’s Notes 
 
Selfie culture is the bastard child of many parents. Cameras in every phone, Facebook, Instagram and, 
according to author Will Storr, the self-esteem movement of the late 80’s. The theory was that in order to 
counter the ills of modern society, from drug abuse and domestic violence to teen pregnancy, everyone 
just had to believe they were special and amazing. Funds were procured, a study done, and the results 
confirmed the hypothesis. 

The idea became viral. Newborn millennials were all told they were unique, special and wonderful, and 
further, that they were entitled to be treated as if they were indeed special and amazing. In fact the study 
was a lie. But it was too late. Parenting changed. And data from the early 90’s show levels of narcissism 
rising steadily. 

What better way to embody this than to utilise Hiram Powers’ sculpture “America,” the visual embodiment 
of that most confounding form of narcissism, patriotism. 

Like. Thumbs Up. Smiley face. 

Or don’t. Rather than touching your screen, reach out and touch hearts. 
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THE FREEDOM OF TRUTH

Artist’s Notes 
 
A neoclassical sculptor concentrating on aesthetics, Arno Breker was a colleague of Cocteau, Renoir and 
Picasso. In his native Germany his work was at first dismissed by the Nazis as a “degenerative,” only later to 
become a favourite of the elite. With these powerful patrons, his practice grew to include a team of over 40 
studio assistants. 

Ironically while the majority of his public work actually survived the war, as happens to so much art caught 
in the axis of power change, it was destroyed by the victors. 

In a time of Deep Fake software, this composite extrapolation of several destroyed Breker works merges an 
imagined past with today’s Post Truth “reality.” 
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