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Landscape Obscura
Our view of the world is profoundly influenced by the method used to observe it. Beholding the raging ocean from the precipice of a
cliff elicits a different response to passively viewing a smart phone video of the same vista. Indeed, the cultural/historical experience of
a grand oil painting on an art gallery wall—no doubt awe-inspiring—is yet another impression of the natural world.
The artist’s role as image maker, and the method by which an artwork is made, determines the perception and the intended meaning.
It is a truism of art history that, with time, perception can shift. Meanings are reconceptualised and tuned to a new audience—armed
with the hindsight that history brings to our collective knowledge base.
I have always found it interesting that one of the lesser known tools of the artist throughout the golden age of landscape painting,
was the “camera obscura”. This device, a simple box with a small hole in one side, required the artist to sit with their back to the view
under a dark sheet, whist an image was projected onto the paper, upside down. The contours of the subject, traced by the artist,
provided the scaffold by which a painting could be accurately executed. Their view was effectively a construct of science, rather than an
emotional response to the subject. In our contemporary world, it is intriguing to think how many views are filtered through the camera
of a smart phone, rather than the photographer enjoying the image of the ‘real thing’.
This exhibition brings artists from varying genres and visions to tell a story of how we see our world. Cultural legacies place a lens on
artistic interpretations—the once nomadic artists from the Western Desert are a juxtaposition to contemporary artists who deal with
the human experience of observing the landscape. These painters are recreating, morphing and drawing on the history of painting.
Indeed, they push the genre to make the viewer delve into the soul of the land: the source of ‘genius loci’ as the Romans described—
the protective spirit of place.
Like the camera obscura of the 17th century, this exhibition is, in a way, a distortion. The work is about place, politics and the beauty of
the land. It is a powerful and moving discussion in paint about ideas and mythology that locates us and acknowledges the importance
of the collective history of this land.
Ralph Hobbs
February, 2019

Giles Alexander
A Bit of Perspective
2019
Oil and resin on rotating aluminium
100 x 100cm

A Bit of Perspective—A work about all those nagging little issues we’re told are particular to our antipodean landscape... Immigration, post colonial
inequality, casual racism, an entitled out-of-touch political elite, ecological emergency, climate change, power prices, inane consumerism... All those
little stories we’re told that make the world appear off-kilter and keep us looking down and inward.
In fairness we’re hardly alone on this count; much of the world is experiencing a spike in jingoistic popularism. As was the way with various
religious persuasions, modern secular society tends also to believe that ‘It’s all about us’; as if we’re somehow at the centre of everything. Yet
our fundamental geo-political similarities characterise our species far more than any purported difference... Far from being alone, we’re all in this
together; hurtling around on our majestic watery rock at ‘the-ass-end-of-nowhere’ with every possibility in the Universe before us.
— Giles Alexander, 2019

Giles Alexander is currently working toward his first solo presentation in NY with his representative gallery there; Anthony Brunelli Fine Art. Later in
the year Alexander will be undertaking a residency in Provence ahead of a solo exhibition in a 12th century Cistercian abbey near Avignon in 2020.

Giles Alexander
A Bit of Perspective
2019
Oil and resin on rotating aluminium
100 x 100cm

Nicholas Blowers
Pond Requiem
2019
Oil on canvas
164 x 204cm

Nicholas Blowers searches for places that have a heightened sense of drama, finding it particularly in subjects that are in an advanced stage of
collapse and decay.
“There is a busy, chaotic feel to my work; a world of debris and clutter that one often finds in the Australian landscape. Each thing – a branch, a
twig, a clod of mud - has its own presence and is distinct, relying upon a sense of contingency with its fellow ‘things’. It is this sheer multitude of
events and relationships, each with their own presence, which is overwhelming in nature.”
The Savage River tailing ponds and the drowned forest at Lake Gordon have in common a dramatic element that is incredibly unusual. One doesn’t
really have the experiences to immediately comprehend these places and they convey a strangeness that I find incredibly appealing. They are
landscapes where wildness and human interests intersect with stark consequences. At Savage River, congregations of decaying trees appear like
lost wrecks slipping beneath the water. The contours of the land and trees are so misshapen and contorted that they hint at an inner life. It is as if
behind the surface of things there is an uncanny presence lying within. The particular nature of entropy and the degree of disorder and chaos that
is found in these landscapes is very much a gift for a painter, both because of the strange physicality of the place and what it offers in the way of
visualising the process of physical decay. This is a truth that art has historically been asked to tell.
You could say something about me recreating nature leaf by leaf or something along those lines. I don’t actually do that and for some people
that might lead them to think I’m some kind of photo realist. Although, I’m a pretty straight forward painter in that I don’t use any interventionsurrealism, expressionism etc I do want there to be some kind of slippage/distance between the photographic image and the painting.”
— Nicholas Blowers, 2019

Nicholas Blowers
Pond Requiem
2019
Oil on found object
164 x 204cm

Nicholas Blowers
Savage Pond I Study
2018
Oil on panel
32 x 42cm (framed)

Nicholas Blowers
Savage Pond II Study
2018
Oil on panel
32 x 42cm (framed)

Nicholas Blowers
Savage Pond III Study
2018
Oil on panel
32 x 47cm (framed)

Nicholas Blowers
Savage Pond IV Study
2018
Oil on panel
32 x 47cm (framed)

Nicholas Blowers
Savage Pond V Study
2018
Oil on panel
32 x 47cm (framed)

Nicholas Blowers
Savage Pond VII Study
2018
Oil on panel
32 x 47cm (framed)

Nicholas Blowers
Savage Pond VIII Study
2018
Oil on panel
28 x 38cm (framed)

Nicholas Blowers
Savage Pond IX Study
2018
Oil on panel
31 x 40cm (framed)

James Drinkwater
The Storm Crosses the Sea to Land
2019
Oil on canvas
200 x 140cm

James Drinkwater is an artist who draws from the landscape with a gestural dynamism, and an emotive narrative. The 2014 Brett Whiteley
Scholarship winner responds to the feeling and experience of place. Wherever he travels, what’s seen in person becomes minds-eye truth. From
Europe to the vast Western Desert, into the wilds of Tasmania and on to the lost paradise of Matisse’s Pacific, everything is recorded. It is a deeply
personal vision in which he uses his own visual language to decode, yet maintaining a connection with the familiar—the established landscape of
Abstract Expressionism.
In fact, Drinkwater’s home town of Newcastle has come into sharp focus through his practice over the last 12 months. A landscape embodied by the
memory of his Grandfather, his recent show Looking for Urchins and Louis Ferrari was marked by urchins dotting the painted surface—a mapping of
Newcastle’s beaches and the unique and lively personality that is Louis Ferrari.
The Storm Crosses the Sea to Land sees the rolling summer storm meeting the ocean beach. Thematically, the work is essentially Antipodean—
in colour it acknowledges the Australian obsession to define its narrative though the land. In its brushstrokes and paint application, there is a
physicality and brute finesse that calls to mind the word ‘rugged’—and if thats not quintessentially Australian cult classic ‘Wake in Fight’, I don’t
know what is.

James Drinkwater
The Storm Crosses the Sea to Land
2019
Oil on canvas
200 x 140cm

John Glover (1767-1849)
Keswick
c.1828
Oil on canvas
72.5 x 112.5cm

John Glover is one of Australia’s most celebrated colonial landscape painters. In England, he was a highly successful watercolourist and painter
of landscapes in the tradition of French artist Claude Lorrain. Arriving in Australia in 1831, Glover adapted his picturesque style and luminous
technique to his new surrounds, creating naturalistic and atmospheric paintings of Australian nature, settler life and Aboriginal culture.
While Glover’s Australian paintings are remarkably naturalistic, they also employed romantic symbolism and dramatic lighting effects, revealing his
subjective response to the landscape and Indigenous people. Paintings such as Natives on the Ouse River, Van Diemen’s Land 1838 are informed
by European notions of an Antipodean Arcadia, with Indigenous people living in a landscape unsullied by European contact, despite the actual
situation of dispossession and violence at the hands of the colonists. Nonetheless, Glover is significant for being the first painter of the Australian
landscape sensitive to its visual and spatial qualities and its latent expressive potential.

Provenance:
Keswick
The Moss Collection, Sydney
Fine Australian Paintings, Sotheby’s
Sydney, 25 August 2003, lot 140
Private collection Western Australia
Important Australian Art, Including works from the Qantas Collection, Sotheby’s
Sydney, 7th May 2007. lot 106

detail image
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Kevin Namatjira (1958-2018)
Mount Sonder from Glen Helen
2018
Watercolour on linen
182 x 244cm

Kevin Namatjira was the grandson of the Albert Namatjira—arguably one of Australia’s most famous artists of the 20th century. He left a legacy and
a style of watercolour painting known as the Hermannsburg School which continues to the present day.
Kevin Namatjira learnt to paint from his father, Maurice—both in watercolour and acrylic on canvas. Raised on his country at Ntaria (Hermannsburg),
Kevin lived the last years of his life in Mparntwe (Alice Springs) where he worked with Ngurratjuta Iltja Ntjarra Many Hands art centre. The centre is a
community to many of the descendants of the founders of the Hermannsburg School.
Living away from country, Namatjira painted from memory. ‘Mount Sonder from Glen Helen’ 2018 depicts the western edge of the ubiquitous
MacDonnell Ranges and provides a clear view of these majestic ranges in stylised detail and brilliant colour. Interestingly the gum tree in the
foreground and distant mountain range are painted in a style more synonymous with classic Hermannsburg painting framing the landscapecreating an interesting juxtaposition between tradition and artistic interpretation.
Works by Kevin Namatjira have been acquired by the Art Gallery of South Australia, MAGNT and the Parliament House Collection in Canberra and
continue to be of interest to prominent private collectors.

Kevin Namatjira (1958-2018)
Mount Sonder from Glen Helen
2018
Watercolour on linen
182 x 244cm

Tjawina Porter Nampitjinpa
Untitled
AETNPN01-0313KM
2013
Acrylic on linen
182 x 244cm

Tjawina Porter Nampitjinpa is the sister of Esther Giles Nampitjinpa and half-sister of Nyurapayia Nampitjinpa (Mrs Bennett). She lived a tribal life
until moving to the then newly established government settlement of Papunya after her younger brother died. Now widowed, she has returned
to live with her family members on traditional land. Initially known for her skill as a traditional basket-weaver, Tjawina Porter Nampitjinpa is now a
prominent painter of the stories passed down by her mother and her father. She often portrays the sites of Yumari, Punkilpirri, and Tjukurla. These
sites are significant, as they are the places for ceremonies and the areas to obtain water and vital bush foods. This work was as vast as the landscape
it represents. For Mrs Porter, as she is (known in the bush) - the painting, the stories and the country are all the same thing and of absolute
importance to her.

Tjawina Porter Nampitjinpa
Untitled
AETNPN01-0313KM
2013
Acrylic on linen
182 x 244cm

John Olsen
Dog Landscape
Mixed media on paper
145x134.5cm (framed size)

Paul Ryan
Ta h i t i R e v i s i t e d ( A f t e r W i l l i a m H o d g e s )
2019
Oil on linen
200 x 320cm

Paul Ryan is one of Australia’s preeminent contemporary landscape painters. He is an artist who has never been shy to push the boundaries of his
painting practice, either in its methodology or subject matter. Noted for his post-colonial reference points, Ryan’s practice is interwoven with the
documented moments from history that he notes are relevant to our developing contemporary culture. His work is often amusing—yet always
poignant. Indeed, found objects (in this case, ping pong bats) point to a Dadaist streak.
The major work in this exhibition references the work of William Hodges, an artist on Captain Cook’s voyage. The island of Tahiti, in all its majestic
grandeur, is referenced here. It is a place where mariners and artists alike, fell in love—a paradise that was to be lost to the ravages of colonisation.
This work is Ryan at his artistic, beautiful and powerful best.

Paul Ryan
Ta h i t i R e v i s i t e d ( A f t e r W i l l i a m H o d g e s )
2019
Oil on linen
200 x 320cm

Paul Ryan
Ping Pong Summer 1
2019
Oil on found object
26 x 15.5 x 2.5cm

Paul Ryan
Ping Pong Summer 2
2019
Oil on found object
27.5 x 16.5 x 2.5cm

Paul Ryan
Ping Pong Summer 3
2019
Oil on found object
26 x 15 x 2.5cm

Paul Ryan
Ping Pong Summer 4
2019
Oil on found object
25.5 x 14.5 x 2cm

Paul Ryan
Ping Pong Summer 5
2019
Oil on found object
25.5 x 15.5 x 2cm

Paul Ryan
Ping Pong Summer 6
2019
Oil on found object
27.5 x 16 x 2cm

Paul Ryan
Ping Pong Summer 7
2019
Oil on found object
27.5 x 16 x 2cm

Paul Ryan
Ping Pong Summer 8
2019
Oil on found object
27 x 16 x 2cm

Paul Ryan
Ping Pong Summer 9
2019
Oil on found object
27.5 x 16 x 2cm

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
2007
Acrylic on linen
200 x 494cm (unframed)

In a short but spectacular painting career before his passing in 2008, Bill Whiskey became, and remains, one of the most collectable Western Desert
artists of the last two decades.
His iconic imagery revolves around his Dreaming story of the cockatoo, crow, and a Good Samaritan eagle. It is an allegorical tale of jealousy and
the good that comes from assisting those in need. The story takes place in the country around Uluru and Kata Tjuta (The Olga’s). The beautiful
canvases morph the land into the myth creating works of exquisite aesthetic power. It is little surprise that Bill Whiskey was a Ngangkari; a traditional
healer, revered within his country as a man who could cure all - with his songs and hands, his paintings no doubt sit within this paradigm.
This painting is one of several monumental works that the artist executed in his career. It is a painting of majestic power, from the Ngangkari who
possessed it all.

View “That Old Man” —a short film about Bill Whiskey
Tjapaltjarri and his ancestral country.

Bill Whiskey Tjapaltjarri
Rockholes near the Olgas
2007
Acrylic on linen
200 x 494cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 1 0 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 1 4 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 1 5 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 1 7 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 1 8 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 2 0 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 2 1 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 1 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 4 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 5 PA G
2007
Acrylic on board
50 x 25cm (unframed)

Bill Whiskey Tjapaltjarri (1920 - 2008)
Rockholes near the Olgas
N A B W T _ R N O 1 0 - 0 7 0 0 6 PA G
2007
Acrylic on board
50 x 25cm (unframed)

George Ward Tjungurrayi
Tingari
AETJUGW20086SY
2008
Acrylic on linen
183 x 243cm

Born 1940- near Lararra, east of Tjukurla in Western Australia . George Ward Tjungurrayi now lives and works in Warakurna and Alice Springs. A
Pintupi man, George Ward’s country is north-west of Kintore through to the Western Australian border.
After having met a welfare patrol, George moved into Papunya where he undertook various jobs in the community. He began painting for the
Papunya Tula Artists around 1976 and is one of the senior painters from the region and now one of the most highly regarded indigenous painters
still working. George is half brother to other famous artists, Willy Tjungurrayi and Yala Yala Gibbs.
In 2004 he won the Wynne Prize for Landscape Painting, Australia’s most prestigious landscape art award. This critical recognition has underpinned
his influence not only on indigenous imagery and culture but on Australian culture more widely.
His bright colour palette of reds, deep browns, greens and oranges ingeniously recreates the iconography of the Tingari Cycles and stories
associated with a sacred site near Lake MacDonald, a dreaming he is custodian of and which is also painted by Willy Tjungarrayi. Through repetitive
use of the Tingari concentric squares and circles, George’s mature works have a sophistication, strength, and beauty unparalleled in the Indigenous
oeuvre.

George Ward Tjungurrayi
Tingari
AETJUGW20086SY
2008
Acrylic on linen
183 x 243cm

Brett Whiteley (1939 - 1992)
Lavender Bay in the Rain
1987
Colour screen print
100.5 x 74.5cm
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